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Meanings and Emotions in Musical Expression: The
Analysis from the Perspectives of “Analytic Aesthetics”

Yue-Di Liu*

Abstract

The analysis of musical expression in analytical aesthetics makes a
transformation from traditional musical expression theory to contemporary
paradigm, which is generally divided into the so-called “self-expression theory”
and “the emotional engagement theory”. Nelson Goodman prescribes expression
theory in his classic academic book Language of Art in 1968. His intention is to
give a fairly comprehensive “exemplification definition of art”, and he believes
that expression is a “metaphorical exemplification”. In his monograph Musical
Meaning and Expression in 1994, Stephen Davis presents a new concept of
multi-dimensional “musical meanings” and provides a set of “Typology of
meanings”, thus gaining universal attentions. Among the relevant studies of
analytical aesthetics, “the cognitive-emotive theory” is a mainstream theory
today. In his series of works especially Introduction to a Philosophy of Music in
1998, Peter Kiev emphasized that the emotional property of music is permeated
in the formal structure of music on the basis of his preliminary theory of musical
expression, i.e. contour theory, and then he presents a enhanced formalism
version of music expression.

Keywords: Musical expression, The self-expression theory, The emotional
engagement theory, The cognitive-emotive theory, Metaphorical
exemplification, Typology of meanings, Contour theory
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i ] DUEIROR R A T AR | A DA - BRI B 1S
LIERIASTERAGR - T REBRGH T /A RESRE - FRI0HT

O WA KM (FReEAREAR) H 204 F o
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SEERGHLAMERRTE R - FESREEE T TEE ) SR - ikt
RSB RS AT AIRE R - SRR e 3R B BRI AT 5 (HE
SEARTE - v T SRR R I A A SE R RNREE - TS
BRI S R A EEOERR -

SEEEZMLEAVEE - AR SHEN S MR - win]
DIER] » HEEFEHNESRIE LIS - R - THEER
BB TS5 ) ARITRRI B HIZK - ERF A PP S IUE+

"ER ) MZE B ATEE - i B R AR - W R
# B FPEEIIEILE T - TELE ) A TS DU - H2 AN 6
1y TEHREE ) LEFRRERE - /£EFE B AV HMEIEER
C FrBRRAEATEICE - alE T BAREE , ZRIPR T RE - 5
BEAERABH LA AEH B - UEE T ES D HERE E Bl
DUET - TR ) AEEE TRIRERy AT

U TiER EERE

e TR - HEEATRIINY "B, B T, A2
EEER - PHBEEEMREN T EE ) B EmREnN TS
JBk o FIRE - TR AT SRR FERARSEE o T 3RA— 1B RKEEGR 4 (the
cognitive-emotive theory) Bt/ F AV - B " 3RH—1F
R | BYNTEEEE - n] DA FRSE AR

1. BRI T R —TERA -

2. PHE B R AR -

3. HIEERZAIT -

4. AE & LI tE s -
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5. AE 2 DIREMRAYRRAT R SERERY
6. B ERAVEEACER AT I 2RI - A6 AN BB SRR - i
SRR ~ EMERYIEE .
7. AE BB 2O -
8. AE NEIHMmAY -
9. IR HE Wt L RGEEAAY -
10. fEAEIER (REEVEHT) AURERCGHGR -
11. AE ZHFAMTE S Py -
12. BRI AE & RIRORET
13. FrEHIRRATEEE R A ER - >
BEE L TIERA—— IS R - FFEIE R (AE) Bl E(H
1B (AV) R ETHE M HIBERE B o ) P HTSEBR I -
BTG R R B R A S ST S H TR AR e - Hop o 5l
fbhy TSR AR E 2 ) EBEFEMAI BRI AR ETEA
PRET » MR EH G ET S AT S T e B B B AT B B A AT BR R
Ay
TSR R R » Baffe B el 7 Pe 7 B2 58 RIS KGRI
G PJLUSREARIDARESRS « T H— » B 16 AR hIS et
IR B - WAERR S LR E AR » BS5 R AL E—
P B % T ALNG o iR TEMSG o0 BRENFREERY TR e
Fa e HT o EEESRFIHEAAARMER T IEREAER o - HITEYHEA
R T ESEE D E BRI T AR ) BINTE

31 \Warren Shibles, Emotion in Aesthetics, Dordrecht: Kluwer Academic Publishers, 1995, p.
5.
¥ Warren Shibles, Emotion in Aesthetics, p. 4.
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3% - e BRI E - H = BURHER 5 g4 b T U &

PHEEIE o AEMCKER T TSR BT - T LA
T RN 25 B B T B S B S e - DAL (o v S B 75 a2 — AR
WEE T EANEE MR - HPY - ET wEE R R
HHIGE » PR Ry B SRS LS AN RS R, » B S Ry — P2y
WITHRERIEEIR - HA - GRS Sa Rl sl 1 A 175 R AR v
FEEFFIR G - EACFRIE AR « ARG - fEEn © e
[ElfE g 28 TR, (ERGESINIARE B Ay -

TE R s B E AR R S 8RB » Bk 7 BSHERY P L AR ATsE
EAFFIGEVAT SIS » (B - MER 2N ARERFEBIME: 35 - SBE KR
REERIFFHRER B » BB LA e 5 B A 5 58 00 A7 S B AY AR
2tz - B B T B R S R R fEpT R 4G
TR AR RS Rt2E " %R ERA
HAEGIE ) BATEELAN - > SEESEM R EARETE
MAYEESER T o EEEE i HREEN « FEAA TR
(express) [HIRKIE ? SR » (LAY B BEGR EL ST T AY R B G 2 )
R EENER  BAER TR A H BRI RE - 2k
B —RTEERy - AR TR L Bl TFFE L (possess) THIRK 7

WS BIERGE M TR 2Ry HRIEE - e TR, E—
RE A HRAE P R SRR TR+ 1SRG IR AMFIRY - 88 E i
NS RRASTR R T HIZKE » SB1E 19 AT LISRIIRIE T 3R B PG
HEGIEREFE SR - E2EE - JURRBEEY " RE

B g (FRYLES T —R2 T P R AL A 2012 AR -
ok (FEWBEH —RXT) B3R E -
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1y » TIRIE - (SRR RN T SR S - (ERB N S 80 T AR R
T EERECR T4 A B BRAY R AL, - ok 7o i 48
NI BRI G R AL G o BMEB RS E] TR S 0
HFATT ¢ BRI — B SRR ~ ZYERY S B9 ERY R
g » FRAFHA LA I AR P LoD A 17 A P - 1T 2R AR
F—TEEIE B (perceived property) BRIBIN SR - | T4
T8 RCAY RS2 T R iEAE -+ 112 HR o BT SR B S P i BT MR E=RR
ARG 2 U R S B R TERRL L G T A
TIRAERIB R 5 10 EJRAY 5347 2 82 A 4 B AUH Ry T BiA]
KKy » 1B RGETE S AR G A AT AL L E I SR -

FAE 1980 4 - BuffeitAt (RCEfEZ - HE8RBRRIR) (The
Corded Shell: Reflections on Musical Expression, 1980) ia &% 5
P - YIS RRH TS SR R TR A
(contour theory) = % SEfEBIH A E GIANGE SR < "B

T ESEAERIET 5 B TAME 4 (shape) BURHI—REAIAZETS K
FETEE R EFRIRIE 20 IR RS REAEIE: - % FRIERT R - 3
Mery T ERERERER o RO RN BEERIGEAERE LA
SELELA AN - BHEERRBIUERAREE Fib 2 a5 A E — A
B bRy » fEEFEARE » Bl « SRR e AR
R R RIREE DL - st B i S (a2 —MEmED
EOE AEREGRERNS) BEAERENEAE & 5l &S

Ok (FRTLGHR —RZXT) F2 A

% peter Kivy, The Corded Shell: Reflections on Musical Expression, Princeton: Princeton
University Press, 1980.

okt (FRYREH —R2T) H3BEHE-
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B FRELR —HASHELRATRE A s, -

PR RE LA - IR e s Mg i SRR A
B {75 BRI BRI Y FTREBU & B A AN =M - T — R R REMEE
T B S R AR B S A AE B TGS R BT - 5941 — T mTRE
M2 » TR AFHEGE TR AR 5 B AR R - 5=
MR- B Ry S SRV 2 RS AR Fa R AR TS RRIRREH & 25
BENE—HE - T FERAERIE_ LEBIRRN - B A BIE AT
Ky o B S HL Rk SE b BSRE SR AT T R AEDAIRY » W3 FATEIAH
A ELE R BIRE - IERIRBUTEAREL - 5 % BEa0 BRI
AR EBRE =3 - BRI 2B ENER IR R - (HE5 —HrleeEl:
LES T BRI S 1 2] 7 /&EE - MER R — T rTRETE A R 2
5T SRR FTIEAe -

Fo 1 R R A G - BT R S ISA
Rt - H— FER GRS S B GNRR AT A 3 L =R
DU - ERANRRES HIRS SR Bl SeA fP iR < RIS DU 2 it - AL
FAH SR e T IR bR ) G NSRRI TR R
FAES e KGRy - H2 o B REREN - hgiEikE—2
FBBIRG « e B RS R B - BRI AZERISTT RV
SER] YT - RN RIG R IL ~ BREE » K2 - H
= B TEEDIRR RS IR o BEATARIRL ~ /NRIREGAIAIE < 2
HUFEL SR i EMBRARZ MM S AT T HKEERREL -
{ERREAER - S5 LENREAI A BB AZER BV - 8383 &

mt m

A

B R . RPN (gAY EARME 0 LBAR AN B 2008 FAE 0 F 150
:é]: o
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TIRAARNEAGEM " IMEERES , - (HEME SRS EmE N
JRER G 0 WECE EBME - M AR B 221 R B 0D
5y o

S—J7H Ry THHECH iR ) TR o B R
EEE G RUR M S B S RN R A ey - Rk T

T A3 28 4 (enhanced formalism) FiA :

FEETE B - ILEE Sy B M — A% - 22— ATE
[ R BRR B 1 - B RS EERE AN S A - thalEin - HEE1E
B M — SE i T TR SRR - M H R A e (1SR B A AR TR IR Y
BEBIE - AN o IRAIE SRR B - B - MR
i T E RIS (sonic pattern) o -+ ¥R S Z - FHLEAYE ERE
T - BEHA TR - FEANEBLEEESE - LR R S — R/
i BHEE R MR R S MR FE SR A - DT
BANEREE i G arn N N N et (W NN RS Ry i
s - FEREERELE - %

35 P 17 SRR BT =AH S R AR ST RN Y T iR i L 38E
BERAERBEEEMN - e THEERE . EERRET
FEAE G R - HEEEE BN AR S 2R - Fhan - RN
EER TR G R - BRSBTS & B R te - (G SRR
AMHHSERY R AR ~ GE T BkEERYET TR ~ BRIV IR ~ BEATR
BRI - T R - TR A E R RS
T RRAE TR AR RS B T e - (EE —BAKE - BRI 2R
B - st T, MRy o RIEMRIRK - S BRI

PR (FREUEER —RLT) F8384H -
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Tk TIHRGEAIESE o (emotive cognitivism) ;%

HATTS 2 » DAEAE R fRSRAY T 304N ﬁFZJ FBIHGG - 1A8%
SEEAIIHE - EASERIIAS RIS RIFIIIE BB A - Bl SR B
FHRERI T BOIRRBZ [ ﬁ;ﬁ%fﬁﬁﬁﬂﬁﬁ%f”ﬁﬁﬁkﬁﬁﬁﬁﬁ
HEZIEEE - EHER R R R BRI E S - R
SRAE ST LI Wi b 1 s 3

O R (FRFLES  —RXE) F 99 H o



