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Thoughts on Sound, Music and Thire Application

Jenn-Bang Shiau”

Abstract

This paper attempts to clarify the categorical differentiation between
musicology, to which professional inquiry into anything related to music
appropriately belongs, and the aesthetics of music, to which inquiry into
axiology appropriately belongs, due to the latter’s involvement of aesthesis
factor and connection with the invocation of life. Any study of aesthetics of
music should begin with the understanding of this primary categorical
differentiation.

This paper creatively reveals that the emphasis of the aesthetics of music
lies in the investigation of the how of music’s attraction that brings people close
to music, so as to exert a significant function in people’s life as well as to
become a major cultural symbol of human beings. Since music plays a very
significant role in our life, our consideration of its attraction, this paper suggests,
should include the inquiry into the audio (including equipment) in the category
of the aesthetics of music.

This paper finally reveals that music is the masterwork of the voice of
human beings’ creativity and aesthetics is the invocation of the optimal value of
human beings. The connection of music and aesthetics presents human beings’
expectation of “Taihe,” the coincidence of the initial state of the sounds. By
means of “Yuele” form (or emotional release), music expresses what language
cannot express. The aesthetics of music is the decoding formula of the whole
process of codification.

Keywords: voice, audio, musicology, aesthetics of music, music therapy

* Professor, Graduate Institute of Philosophy, NCU.
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Hik o EALIEERE » T ESE ) DE R R B B A
FAERFE R B AEF TR E A B R -

LB HFLLOMES Carl Emil Seashore HIFTRy » T 5441 , 22—
DU RS2 H OB RENRIV B S - "YEE - B ERHIRE Ry
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